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Aesthetics of Music (MA), 7.5p, VT 2015 
Thursdays 10.15-12 (with exceptions) in Musicology Dept Seminar room F3 (2-0048) 

 
Basic outline 
This masters-level course provides in-depth acquaintance with key issues in the 
aesthetics of music, and is designed equally for students with backgrounds in 
musicology and philosophical aesthetics. Following an introduction to important 
concepts in the philosophy of art and music, the course will first focus on the history 
of musical aesthetics with three seminars devoted to the prominent issues and 
sources from the 18th, 19th and 20th centuries respectively. The second half of the 
course will focus on themes of particular relevance to the contemporary study of 
musical aesthetics. The teaching language of the course is English. The reading 
materials are also in English. 
 
Course requirements 
Students are required to attend seminars and be prepared to discuss the reading 
prescribed in each case. The examination will take the form of an extended essay 
(approx. 3-4000 words) answering a question of the student’s choice. The proposed 
subject matter and formulation of the essay question must be agreed by 30 April. 
Students will give 15 minute presentations on their chosen essay assignments in the 
final seminar on 8 June, distributing written drafts on Monday 5 June. In addition to 
open discussion, each presentation will receive two brief (5 minute) replies from 
participating students in order to ensure detailed feedback that can be incorporated 
into the process of revising the essays for submission on 22 June. 
 
Course teachers 
Tobias Plebuch (tobias.plebuch@musik.uu.se) 
Guy Dammann (guy.dammann@musik.uu.se) 
Elisabeth Schellekens (elisabeth.schellekens@filosofi.uu.se) 
 
Key dates 
6/4 Course starts 
30/4 Extended essay subjects agreed 
5/6 Distribute presentation drafts to participants 
22/6 Extended essays submission deadline (via Student Portalen) 
 
 
  

mailto:elisabeth.schellekens@filosofi.uu.se)
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6/4* Introduction (ES) 
 The seminar will provide an outline of the course as well as provide an 

introduction to key concepts in the philosophy of music and art. 
 *N.B. The seminar will be held at 13.15-15.00. 

 
 Reading 

Kania, Andrew. “The Philosophy of Music”, Stanford Encyclopedia of 
Philosophy (2007). Online: https://plato.stanford.edu/entries/music/   

 

12/4* History of Musical Aesthetics I (GD) 
The seminar focuses on the transition from theories of musical imitation to 
theories of musical expression which marked the aesthetic discussion 
about music in the 18th Century (1700s). How did views of the emotions 
change during the period, and how did that affect the understanding of 
music?   

*N.B. Seminar scheduled for Wednesday 12 April 10.15-12.00 
 
Reading 
Bach, C.P.E. Essay on the True Art of Keyboard Playing, trans. Mitchell, 
Norton & Co, pp. 147-153. Download from SP. 
Diderot, Denis. Rameau’s Nephew, trans Tunstall and Warman, ed. 
Hobson. Download extract from SP or (better) read multimedia edition 
online. 
 

20/4 History of Musical Aesthetics II (TP) 
 This seminar examines on the influential formalist conception of “absolute 

music” advanced by Eduard Hanslick in his essay, “On the Beautiful in 
Music” (1854). Dahlhaus (1982) discusses the polemical context of this 
book, the tension between aesthetic and historical notions of art and 
phenomenology as a more recent and fundamentally different approach. 

 
Reading 
Dahlhaus, Carl. Esthetics of Music (Cambridge, 1982), Chapters 9, 12 & 13. 
Download from SP. 
Hanslick, Eduard. On the Beautiful in Music, trans. Cohen (London, 1891). 
Chapters 1-3. Download from SP.  

 
  

https://plato.stanford.edu/entries/music/
https://studentportalen.uu.se/uusp-webapp/auth/webwork/filearea/download.action?nodeId=1939156&toolAttachmentId=436872
https://studentportalen.uu.se/uusp-webapp/auth/webwork/filearea/download.action?nodeId=1942925&toolAttachmentId=436872
http://www.openbookpublishers.com/htmlreader/978-1-909254-90-9/main.html
http://www.openbookpublishers.com/htmlreader/978-1-909254-90-9/main.html
https://studentportalen.uu.se/uusp-webapp/auth/webwork/filearea/download.action?nodeId=1939153&toolAttachmentId=436872
https://studentportalen.uu.se/uusp-webapp/auth/webwork/filearea/download.action?nodeId=1939154&toolAttachmentId=436872
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27/4 History of Musical Aesthetics III (TP) 
 This seminar looks at the aesthetic issues surrounding the music following 

the second world war and which influenced the understanding of modern 
music in the second half of the twentieth century (2000s). Contrasting 
conceptions of musical history will be examined as well as views on the 
role of chance and determinism in musical composition. 

 
Reading 
Babbitt, Milton, “Who Cares if You Listen”, High Fidelity (1958). 
Download from SP. 
Cage, John, “Indeterminacy”, from Composition as Process (1958). 
Download from SP. 
Cavell, Stanley (1969): “Music Discomposed”, in Must We Mean What We 
Say (New York: Scribner), pp. 180-212. Download from SP. 

 
04/05 Ontologies of Music (ES) 
 This seminar examines some of the different conceptions of the ontology of 

music current into today’s philosophy of music. What are musical works? 
Are they to be identified with musical scores, musical performances, or 
with something else? What kind of existence do they have? Are they real or 
do they somehow exist only in the realm of the ideal? Is the concept of the 
musical work even relevant and, if so, does it apply to pieces of music 
which were composed before the notion of the work of art came into 
currency? 

 
Reading 
Goehr, L,  “Being True to the Work”, The Journal of Aesthetics and Art 
Criticism 47 (1989), 55-67. Available in library as ejournal. 
Ridley, A. “Against Musical Ontology”. Journal of Philosophy 100 (2003), 
203-220. Available in library as ejournal. 

 
  

https://studentportalen.uu.se/uusp-webapp/auth/webwork/filearea/download.action?nodeId=1939157&toolAttachmentId=436872
https://studentportalen.uu.se/uusp-webapp/auth/webwork/filearea/download.action?nodeId=1939134&toolAttachmentId=436872
https://studentportalen.uu.se/uusp-webapp/auth/webwork/filearea/download.action?nodeId=1939135&toolAttachmentId=436872
http://ub.uu.se/
http://ub.uu.se/
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12/5* Music and Emotion (I) (GD) 
This seminar will examine the question of how the music we play or listen 
to relates to the emotions we feel in response to it. What does it mean to 
say music “expresses” emotion and how does that differ from saying music 
“arouses” emotion? Is the experience of emotion even actually relevant to 
our appreciation of music as an art? Why are do we seek out musical 
experiences which seem to make us sad? 

*NB This seminar scheduled for Friday 12 May, 10.15-12.00. 
 

Reading 
Levinson, Jerrold, “Music and Negative Emotion”, in Music, Art and 
Metaphysics (Oxford, 2011). Download from SP. 
Robinson, Jenefer, “The Expression and Arousal of Emotion in Music”, 
The Journal of Aesthetics and Art Criticism 52 (1994), 13-22. Available in 
library as ejournal. 
Zangwill, Nick, “Against emotion: Hanslick was right about music”, British 
Journal of Aesthetics, 44 (2004), 29-43. Available in library as ejournal. 

 
19/5 Music and Emotion (II) (ES) 

The relation of music and our emotions has been an important subject for 
psychologists and cognitive sciences. Instead of questioning the form of 
music’s relation to emotion, or asking whether it is important, 
psychologists and cognitive scientists have sought to answer questions 
about how and when we experience emotions in response to music, what 
that tells us about our psychology and our brains more generally. 
 
Reading 
Davies, Stephen. “Cross-Cultural Musical Expressiveness: Theory and the 
Empirical Programme” in The Aesthetic Mind: Philosophy and 
Psychology. Schellekens, E & Goldie, P. (Oxford, 2011), 374-387. Available 
in library as eresource. 
Forde Thompson, W. & Quinto, L. “Music and Emotion: Psychological 
Considerations” in The Aesthetic Mind: Philosophy and Psychology. 
Schellekens, E & Goldie, P. (Oxford, 2011), 357-373. Available in library 
as eresource. 
Juslin, P, & Sloboda, J. “At the Interface Between the Inner and Outer 
World” in, ed. Juslin, P, Handbook of Music and Emotion: Theory, 
Research, Applications (Oxford, 1993). Available in library as eresource. 

 
  

https://studentportalen.uu.se/uusp-webapp/auth/webwork/filearea/download.action?nodeId=1942928&toolAttachmentId=436872
http://ub.uu.se/
http://ub.uu.se/
http://ub.uu.se/
http://www.oxfordscholarship.com.ezproxy.its.uu.se/view/10.1093/acprof:oso/9780199691517.001.0001/acprof-9780199691517
http://www.oxfordscholarship.com.ezproxy.its.uu.se/view/10.1093/acprof:oso/9780199691517.001.0001/acprof-9780199691517
http://www.oxfordscholarship.com.ezproxy.its.uu.se/view/10.1093/acprof:oso/9780199691517.001.0001/acprof-9780199691517
http://www.oxfordscholarship.com.ezproxy.its.uu.se/view/10.1093/acprof:oso/9780199691517.001.0001/acprof-9780199691517
http://www.oxfordscholarship.com.ezproxy.its.uu.se/view/10.1093/acprof:oso/9780199230143.001.0001/acprof-9780199230143
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24/5  Guest Seminar with Hermann Danuser (TP) 
 Our guest lecturer from Berlin will discuss his concept of “meta-music”, 

i.e. self-referential music or “music about music”. We will focus on 
Capriccio, Strauss’s last opera, dealing with the rivalry of poetry and 
music. 

 
1/6  Music and Language (GD) 

 We often speak of the “language of music”. Yet unlike the natural 
languages, we are (usually) unable to specify what is meant by, say, a 
musical gesture, theme or piece. Why, then, does the idea of music as a 
language persist? Is the comparison simply a category error or does it 
reveal something fundamental about the way we conceive of music and its 
usages? If music is not a language, is language, perhaps, a music? 

 
Reading 
Adorno, T W, “Music, Language and Composition”, trans. Gillespie, 
Musical Quarterly 77 (1993), 401-414. Available in library as ejournal. 
Kramer, Lawrence, “Music, Metaphor and Metaphysics”, The Musical 
Times, 145 (2004), 5-18. Available in library as ejournal. 
Rousseau, Jean Jacques, “Essay on the Origin of Languages” in Essay on 
the Origin of Languages and Writings Related to Music, trans Scott 
(Dartmouth, 1998), 289-332. Available in library e-resource. 

 
8/6*  Presentations (ES, TP) 

During this seminar the students will have 40 minutes each to present a 
draft of their extended essay and to receive two short replies to it, followed 
by open discussion. 
 *NB Session timing will extend in line with number of participating 

students,  
allowing for breaks where appropriate. 

 

http://www.ub.uu.se/
http://www.ub.uu.se/
http://ub.uu.se/
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